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Hannah Schwadron is an Assistant Professor of Dance at Florida State University. She teaches 

coursework in dance history, critical theory, choreography, and performance. In addition to the 

creative projects discussed in this essay, her movement and writing research focuses on the 

liberatory potential of dance humor as social and political parody. She is author of The Case of the 

Sexy Jewess: Dance, Gender, and Jewish Joke-Work in US Pop Culture (Oxford University Press, 
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Rebecca Warzer is a graduate student at NYU Gallatin, studying performance philosophy and 

consciousness studies. Her research concerns performative ontologies, the new materialisms, 

psychoanalysis, and neuroscience. Trained in mathematical biology and dance, she is interested in 
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Nora Williams is Assistant Director of Graduate Admission at Emerson College by day and an 

independent scholar by night. She completed her PhD in English Renaissance Drama at the 

University of Exeter in 2016, and has since focused on two connected projects: Measure (Still) for 

Measure, a practice-as-research project, and a monograph tentatively titled Shakespeare, Social 

Media, and Constructions of Authority. Details of current and forthcoming work can be found on 

her website, http://norajwilliams.hcommons.org 
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